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judges to be the perfection of touch and tone. e P 
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month. ? Pianos Exchanged 
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PROFESSIONAL CARDS. 


Conductors and Composers. 
Mr. JOHN FRANCIS BARNETT, 
8, MarLBorouGH Ptace, St. Joun’s Woop, N.W. 


Mr. FREDERIC H. COWEN, 
73, HamiLtton Terrace, St. Joun’s Woop, N.W. 


Mr. CHARLES FOWLER, 
66, ELsHam Roap, KENSINGTON, W. 


Mr. WILHELM GANZ, 
( Professor of the Pianoforte, Composer and Conductor ), 
126, HARLEY STREET, W 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer and Conductor), 
12, WESTBOURNE ParK TERRACE, W, 








Vuralists Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
BoswortH House, Hussanp’s BoswortH, RuGBy. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
cle Tur Musica ExcHanGE,.26, OLp Bonp Srt., W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, CAVENDISH SQuarE, W. 


Mdlle. VELMI 
(Opera and Concerts), 
7, Cuesitton Roap, Munster Park, FutnHam, S.W. 
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Miss LENA LITTLE 
(Concerts), 
2, NorFoLk SQUARE, HypE Park, W. 


Miss PFEIFFER VAN BEEK 
§ (Oratorio and Miscellaneous Concerts, also Lessons), 
sh Pupil of Stockhausen, 
4, BULSTRODE STREET, MANCHESTER Square, W. 
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Mr. BERNARD LANE, 
60, WESTBOURNE Park VILLas, W. 
Mr. EDWARD SCOVELL 


(Opera and Oratorio), 
2a, MANSFIELD STREET, CAVENDISH SQuaRE, W. 
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Mr. WILLIAM J. WINCH, 
c/o Mr. N. Vert, 52, New Bonn Street, W. 


Mr. IVER M’KAY, ! 
c/o Mr. W. Marriott, 295, OxrorD STREET, W. 








CURE FOR ALL. 


HOLLOWAYS OINTMENT 








Baritones. 


MR. ALBEBT REAKES 
(Bass-Baritone of the ** London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, Lancaster Roan, Notrtine HILt. 


Mr. JOSEPH _LYNDE bx 

(Oratorio, Opera and Concerts), 
63, STAFFORD Pace, BuckinGHamM Gate, S.W. 
Mr. NORRIS CROKER, 
EGREMONT, CROxTED Roap, West Dutwicu, S.E. 
Mr. FISCHER, —™ 
c/o Mr. HERMANN FRANKE, 2, VERE STREET, W. 














Bass. 


Mr. EGBERT ROBERTS 
(Oratorio and Miscellaneous Concerts), 
51, PENTONVILLE Roap, N. 








Pianoforte. 
Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, West KENSINGTON. 


Violin. 


Z Mr. ALLAN CAMPBELL, 
12, Cotsy Roap, Gipsy Hitt, S.E. 
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Crumpet. 
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Mr. THOMAS HARPER, 
185, THE CRESCENT, Kina’s Roan, N.W.. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MupLanp Districts Brancn— 


71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and. 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 
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FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm 





Manufactured “only at ‘Tuomas Hottoway’s Establishment. 
78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter, 
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REMINISCENCES OF SIR JOHN GOSS. 


In a recent number of The Yorkshire Post, Dr. 
Spark gives an admirable article on the deceased 
organist and composer, in which the following 
anecdote is related :—‘‘ The education of choris- 
ter boys in those days, even within the shadows 
of the Palace of St. James, was of a most happy- 
go-lucky description. On two days in each week 
a parochial shool-master attended the house in 
Adelphi-terrace, where the boys lived, and gave 
them an hour and a half’s instruction. These 
days Were appropriately termed ‘slate days,’ 
because the rudiments of arithmetic occupied the 
greater part of the time. This constituted for a 
considerable period the only training in literis 
humanioribus of the young gentlemen of His 
Majesty’s Chapel Royal. Nor does it seem that 
musical instruction, outside the usual routine 
work of learning necessary anthems:and services, 
was more liberally bestowed, for on one occasion, 
the youngster, John Goss, bought out of his 
hardly-saved pocket-money a copy of a set of 
Handel’s organ concertos (Walsh’s pianoforte 
edition). Whilst walking across the schoolroom 
one day with a book under his arm, he met his 
music-master, who said, ‘What have you got 
under your arm?’ ‘If you please, sir,’ replied 
little Goss, trembling, ‘its only Handel’s organ 
concertos, and I thought I should like to learn to 
play them.’ ‘Oh! only Handel’s concertos,’ 
replied the master ; ‘and pray, sir, did you come 
here to play or to sing?’ ‘To sing, sir,’ said Goss, 
utterly discomfited. The master then seized the 
book, and crowned his argument by hitting the 
boy on the head with it. Poor Goss never again 
saw his beloved book.” 

Another racy tale is told, for which Dr. Hop- 
kins, of the Temple Church, is said to be 
responsible :—‘‘ Old H——, who was our music- 
master at the time I am alluding to, knowing that 
some of the elder boys were showing considerable 
ability for organ playing, one evening, in a fit of 
generosity, took a few of us into his private room, 
where stuod the little old organ, to which there 
was attached the low octave of pedal ‘ pull-downs.’ 
‘Now boys,’ he began rather pompously, ‘as 
several of you will probably have soon to playa 
Church service, I wish to show you how to give 
out the hymn tunes properly, to play an extem- 
poraneous introduction, and also appropriate, 
unpremediiated interludes.’ He began with a 
few rambling ‘hunchback’ chords by way of a 
prelude—‘ gave out’ old St. Ann’s tune, and then 
proceeded to improvise an ‘appropriate’ interlude. 
Before he had gone far the boys perceived that he 
was inextricably caught in a trap of his own 
making—that he had modulated far out of the 
key, and couldn’t get back again! So, as old 
H——-saw this, he suddenly jumped off the organ 
stool, and saying quickly—‘ And so on, boys,’ he 
quickly bolted out of the room, leaving ths young 
music students, his pupils, to find out as best they 
could, the solution of his very original modulations. 
Aftnr that remarkable incident, whenever a diffi- 
culty arose about lessons that couldn’t well be 
mastered or finished, the boys always used to 
whisper to each other—‘ And so on!’” 

Goss as an organist is thus referred to :—‘‘ I 








quite agree with one of his warmest friends and 
admirers that it is difficult to pass an opinion on 


Goss as an organist. The instruments of his 
youth were very different from those of the present 
time, and if he were not a brilliant performer from 
a modern point of view, it is equally certain that 
many of our young organists would be utterly 
unable to produce the fine effects which Goss 
obtained on an organ having two octaves of 
clumsy pedals, a gamut G swell,a 16ft. (C C C) 
great organ manual, and two or three obstreperous 
composition pedals. But he always accompanied 
the voices (especially in solos) with great taste, 
and his extempore voluntaries in introducing the 
anthem were generally models of grace and 
sweetness. This I believe to be a correct and 
just view of his powers as an organist, but his 
critical knowledge of organ playing by others 
was of the highest order, and his honest judgment 
could always be thoroughly relied on. He was, 
therefore, frequently asked to act as umpire at 
competitions for organists’ appointments, and, as 
a rule, his judgment was accepted, memine 
dissentiente.” 


CONCERTS. 


Lrereps.—Dr. Spark gave a Free Assize Concert in 
the Town Hall on Saturday evening. The solo 
vocalists were Miss Hettie Peel, Miss C. A. Davies, 
Mdme. Clare Foy, and Mr. H. Gilbert Jackson, each 
of whom contributed. their share to the success of 
the concert. The Leeds Albion Quartet (Messrs. 
Craven, Narley, Tooke, and Browning) sang a 
number of glees and part-songs, to the great delight 
of the audience. Dr. Spark’s organ solos included 
Handel’s grand Coronation Anthem, “ Zadock the 
Priest,” a selection from Mendelssohn's “* Hymn of 
Praise,” and an air in G major by Haydn. There 
was a very large audience. 


Mrs. Dutron Coox’s Concert.—A large and 
fashionable company attended the concert given on 
Tuesday afternoon by Mrs. Dutton Cook (Mrs, 
Charles Yates) at No. 1, Belgrave-square, by per- 
mission of R. D. Sassoon, Esq. A gogd programme 
was prepared, and the pieces received adequate 
interpretation. The interest centred in the perform- 
ances of Mrs. Dutton Cook, and the accomplished 
pianist justified that regard by a laudable display of 
executive skill. The character of Heller’s solo, ‘On 
Song’s bright pinions,” was clearly set forth, and the 
themes of Sterndale Benuett’s ‘‘ Toccata” were 
rendered with accuracy and sprightliness. Mrs. 
Dutton Cook also played Chopin's * Polonaise” 
with grace, and Mendelssohn's “‘ Capriccio,” and 
Walter Macfarren’s “‘ Gavotte,” with force and also 
expression. Madame Valleria, accompanied by the 
composer, created a favourable impression in a song 
entitled “‘ Your Story and Mine,” by Lady Arthur 
Hill; and Madame Marie Roze was of course 
successful in a ‘Gavotte’ by Massenet. The other 
vocalists were Miss Clara Myers, Mr. B. Lane, Mr. 
W. J. Winch, and Mr. Isidore de Lara. Recitations 
were given by, Mrs. Bernard Beere; Mr. W. Terriss, 
and Mr. G. Grossmith. Mr. W. Wiener played two 


| violin solos in fine style, and Mr. Wilhelm Ganz was 


the conductor. 
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In connection with the City of London Union, a 
service of music and prayer was held in the chapel, 
Clifden Road, Median Road, Lower Clapton, on 
Wednesday last. The service was intoned by the 
Rev. Lewis Gilbertson, M.A., Minor Canon of St. 
Paul’s Cathedral, and the musical portion of the 
service was Capitally rendered by the choir of St. 
Alphage, London Wall. Mr. Livesey Carrott, 
organist of St. James’, Holloway, presided at the 
harmonium, and Mr. Arthur C. Tattersall, organist 
of St. Alphage, London Wall. as organist and 
director of the choir. The order of the service was 
as follows :—Hymn, 193, (A.& M.). Magnificat and 
Nunc Dimittis, (Stainer in A). Anthem, “ As pants 
the hart,” Spohr. Hymn, 24, (A.&M.). After the 
sermon, by the Rev. R. Wheler Bush, M.A., Rector 
of St. Alphage, London Wall, a_ selection from 
Stainer’s cantata, “*The Daughter of Jairus, was 
performed. Hymn, 23, (A. & M.), and Benediction. 


ALBERT PALACE, BATiERSEA. 


The concert room at the Albert Palace was 
crowded last Saturday, when the last of the 
second series of Saturday Concerts was given by 
Mr. Sims Reeves, assisted by Miss Griswold, 
Mdme. Antoinette Stirling, the London Vocal 
Union, directed by Mr. F. Walker, Vicar Choral 
of St. Paul’s, and other artists. The star of the 
occasion was Mr. Sims Reeves himself, who sang 
‘““My Pretty Jane,” and “The Jolly Young 
Waterman” in a style never equalled, and not 
likely to be surpassed. He was in splendid voice, 
and his fine declamation of ‘‘The Death of 
Nelson”’’ evoked enthusiastic cheering. Mr. 
Reeves returned to the platform, and addressed 
the public as follows :—‘‘ Ladies and Gentle- 
men—Unaccustomed as I am to public singing ” 
(this slip of the tongue evoked loud laughter, 
followed by cheering). ‘‘Of course, you know 
that I meant to say, unaccustomed as I am to 
public speaking—I should have been reluctant to 
inflict a speech upon you, had I not felt myself 
impelled, by.a sense of duty, to take this oppor- 
tunity to express my thanks for the support 
extended by the musical public to the concerts 
which during some months past have been given 
here under my direction. How many tens of 
thousands of amateurs have attended these con- 
certs I am afraid to say. To them and to you 
my thanks are in the first place due, and next let 
me gratefully acknowledge the support and 
encouragement given by the metropolitan press 
lor a few months these concerts must be sus- 
pended, owing to engagements made long ago. 
In the autumn I hope I shall meet you here 
again, and shall hope to behold the beaming 
countenances and kindly smiles that I now 
contemplate. For the present let me say fare- 
well, and may God bless you all!” This speech 
was followed by rounds of cheers, and the popular 
tenor was followed to his carriage by a crowd of 
admirers. 











NEW MUSIC. 


(NOVELLO AND Co.) 


The Music of the Faithful Shepherdess. By the 
Rev. A. Wellesley Batson, Mus. Bac., Oxon. 


This is the music written by Mr. Batson for 
the performance of ‘‘ The Faithful Shepherdess ” 
at Coombe in Juneand July last year. A spirited 
introduction, opening in E flat, and closing in C, 
leads to the ‘‘Hymn to Pan,” for tenors and 
basses half through, and then for full chorus. 
Then comes a fine “‘ Song in praise of Pan,” in F, 
for full chorus. Mr. Batson wisely keeps to a 
simple style, as becomes his theme, though here 
and there we note tokens that with less narrow 
limits he would doabiding work. A blithe ‘‘ May 
Pole Dance” is followed by a ‘‘ Shepherd’s Sleep 
Song” for tenors and basses. Then comes some 
graceful ‘‘ Entr’acte Music” in 6-8 time, which 
even on the piano is charming, and for orchestra 
would be still more delightful. ‘‘ Come, ye 
Charms” is a well-written chorus in six parts. 
The ‘‘ Satyr Dance” is quaintly written. ‘‘ Care- 
charming Sleep” is a very fine unaccompanied 
quartet, and the final chorus, ‘‘ All ye woods, and 
trees, and flowers” is a merry wind-up to a 
capital piece of work. Mr. Batson writes with 
feeling, and with a due regard for his text; his 
music is always pleasant and refined, and we 
counsel him to try his hand at something more 
ambitious. 


(Lonpon Music PUBLISHING COMPANY.) 


England.— Church and State. Patriotic Song ; 
written and composed by Vere Mannering. 
A good song, of a quasi sacred character, up- 
holding the union of Church and State. 


Garden of Girls Waltz. By Jaques Pierre. 

A fairly good waltz, divided between the 
*‘ sirls,” No. 1 being Emilie, No. 2 Rosine, No. 
3 Eulalie, No. 4 Beatrice, and No. 5 Sibylle. 
There is variety of key, and the waltz is altogether 
*‘ taking.” 


“THE STORY OF ORESTES” AND 
“THE TALE OF TROY.” 


On Thursday afternoon May 13th, was pro- 
duced at Princes’ Hall, Piccadilly, ‘‘The Story 
of Orestes,” an abridged English version of the 
Orchestra Trilogy of A®schylus, and on Friday 
afternoon ‘‘ The Tale of Troy,” scenes and tableaux 
from Homer, in the English version, performed at 
Cromwell House in 1883. 

Both works were produced under the direction of 
Professor G. C. Warr, M.A. The tableaux and 
scenery were designed by Sir Frederick Leighton, 
Bart., P.R.A., Mr. E. J. Poynter, R.A., Mr. G. F. 
Watts, R.A., Mr. Walter Crane, Mr. Holiday, Mr. 
Walter Severn, and Sir Joscelyn Coghill, Bart.,and 
the music has been specially composed by Mr. Otto 
Goldschmidt, Mr. Malcolm Lawson, Dr. Monk, and 
Mr. Walter Parratt. 
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The proceeds of the performances were given as a 
contribution towards a university endowment fund, 
with the object of enabling King’s - College and 
University College, London, to extend and cheapen 
the higher collegiate education, with the view to 
qualify them for the functions of a _ teaching 
university. 

It is needless to say that the above names are a 
guarantee for the excellence of their work, or that 
a brilliant success crowned the arduous under- 
taking. The fascination of these stories of Homer, 
which carry us back to the cradle of human history, 
seems never to lose its spell, and he who has once 
tasted at that fountain tires nevermore of hearing 
the story of Paris and Helen, of Hector and 
Andromache, of Ulysses, Calypso, and the other 
legends comprised in the wondrous stories of Homer 
and Eschylus. The dresses, music, and scenery 
were all of the fittest, and the success of this 
laudable effort was undoubted. 

Messrs. Marcus Ward & Co. propose to publish, 
under the title of ‘‘ Echoes of Hellas,” the text of 
the “Tale of Troy” and the “Story of Orestes,”’ 
with illustrations of the various Greek subjects and 
decorative designs by Mr. Walter Crane, together 
with the musical score arranged for the pianoforte. 
The text (with an introduction by Professor Warr on 
the Poetry of Homer and #schylus) will extend to 
100 pages. The illustrations will be about 50 in 
number, including reproductions of the designs 
furnished by the eminent painters above mentioned, 
and a frontispiece after Mr. Frederick Sandys’ 
‘‘Helen of Troy.” An edition de luxe, limited to 
250 copies, will be specially printed on large paper, 
hand-made, with rough edges, and richly bound. 
The profits are to be devoted to the fund in aid of 
the Ladies’ Department of King’s College. From 
the extraordinary beauty of the drawings which Mr. 
Crane has furnished, and the richness and variety of 
the decorative designs, the artist’s peculiar genius 


will be displayed most perfectly in this volume. In* 


the opinion of many high authorities, the ‘‘ Echoes 
of Hellas ’’—the subject-matter of which ranges over 
nearly all the most interesting scenes in Greek 
antiquity—should rank as the most important work 
of classical art since the productions of Flaxman. 
We shall no doubt review the book in due course. 


CARL ROSA’S SEASON OF ENGLISH 
OPERA. 


No formal programme of the coming Drury Lane 
season has been issued, but Mr. Carl Rosa has sent 
out a circular containing the names of some of the 
artist’s engaged, and also of some of the operas to be 
produced. Mr. Mackenzie will conduct his new 
opera, which is to be called simply ‘“ The Trouba- 
dour.” Goring Thomas’s ‘“‘ Nadeshda,” already a 
pronounced success, will again be heard. Mr. 
Rosa’s circular reviews his work during eleven 
years, and looks forward hopefully to the present 
condition and future prospects of opera “in the 
vernacular.” Thus he writes:—‘* May I point out 
that for the last eleven years I have laboured to 
gradually build up this enterprise, in order that 
eventually I might be able to give a series of operatic 
performances in English in the height of the London 
season. When I began my first London campaign 
September, 1874, at the Princess’s Theatre, this 
sult might generally have been considered 











unattainable. The time has, however, now arrived 
when the question should be put to the test, and | 
feel assured that a sufficiently numerous public exists 
in the metropolis to support a summer season of 
opera in the vernacular. The enterprise will be 
materially assisted, if proper importance to the 
subject be given, by those who lead public opinions 
in musical matters. The record of the Carl Rosa 
Company in the past may not unfairly be alluded to. 
No less than sixty-five operas have been produced 
under my management during the last eleven years. 
These works have appealed to music lovers of all 
schools, from Beethoven, Mozart, and Cherubini, to 
Wagner. Four of Wagner’s operas have been 
produced for the first time in English. The lighter 
works of the répertoive have not been forgotten. Five 
operas by native composers, expressly written for 
this company, have also been produced.” 

Mr. Rosa has requested Mr. Frederick Corder to 
write an opera for next year, the subject being 
Norwegian. The following is the company for the 
present season:—Madames Marie Roze, Georgina 
Burns, Julia Gaylord; Misses Marion Burton, Jenny 
Dickerson, Vadini, Presano, and Madame Alwina 
Valleria; Messrs. Barton McGuckin, E. Scovel, J. 
>. Packard, Valentine 





W. Turner, Ben Davies, F. C. 
Smith, Chas. Lyall, Wilfred Esmond, Leslie Crotty, 
James Sauvage, Max Eugene, W. H. Burgon, 
Campbell, Aynsley Cook, and Barrington Foote. 
Mr. Gaussent will conduct, and Mr. Rosa occa- 
sionally intends to take up the baton. The orchestra 
will be led by Mr. W. Frye-Parker. Mr. Augustus 
Harris will be responsible for the scenery, and 
Madame Katti Lanner for the ballet. The pro- 
gramme for the opening week is as follows :—Monday, 
‘** Marriage of Figaro ;’’ Tuesday, ‘* Manon ;”’ Wed- 
nesday, ‘‘ Faust; Thursday, ‘“‘Carmen;” Friday, 
‘‘ Bohemian Girl; Saturday morning, ‘*‘ Manon;” 
and Saturaay night, ‘‘ Marriage of Figaro.” ‘The 
details given show promise of another season full of 
interest. 








THE RICHTER CONCERTS 


The third concert of the series'on Monday week, 
brought out Mr. Villiers Stanford's Choruses and 
Incidental Music to the ‘ Eumenides” of A®chy- 
lus, written for that play at Cambridge. There are 
eight numbers, including the Overture, an Intermezzo 
and two Entr’actes, the rest being choruses. Mr. 
Stanford’s music is very dramatic, and impressive, 
and the orchestration is at times redolent of Wagner. 
Justice was done to the choruses by the under- 
graduates; they sang extremely well. Mr. Stan- 
ford was called at the close and had to return to the 
platform a second time. The other items of the 
programme were Berlioz’s overture, ‘‘ Les Francs 
Juges,”’ Beethoven’s symphony in A, and an orches- 
tral arrangement of the three movements from Bach's 
sonatas for solo violin. There is no excuse for 
“arranging” Bach. But to the “ arranger ’ nothing 
is sacred. If he had got hold of the score of the 
‘‘ Angel’s Song at the Nativity,” he would have 
‘‘ arranged ”’ it for forty trombones without a scruple. 
The excuse offered for this act of vandalism is that 
few players are equal to the task of rendering them. 
Very well; leave Bach’s “ Sonatas for the Violin” 
alone to those who can render them, or leave them 
alone altogether. 
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THE SOCIETY OF ARTS-—PRACTICAL 


EXAMINATIONS IN VocaL AND INSTRUMENTAL Music 
will commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 

H. TRUEMAN WOOD, 


— Secretary. 
Society’s House, 


John Street, Adelphi, London, W.C. 


/. (post free 1/8). 
PROSPECT ROW. 
SONG. 

Worps 


Price 4 


AND Music 
FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 185, Fieetr Srt., E.C. 


Published at 1/6—Post Free, 1/- 


TORICAL SKETCH 
OF 
MUSIC. 
FROM THE MOST ANCIBDNT 
TO 
MODERN TIMES. 
BY 
H. BROWN. 
Author of “Sonnets by Shakspeare Solved,” &c. 


LONDON: 
WILLIAM REEVES, 115, Fleer Srreet, E.C. 


Price One Shilling ; Cloth 1/6. 


HIS 


THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE'S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 


WILLIAM REEVES, 185, Freer Street, E.C. 


th MONTHLY Price TWOPENCE (by post 24d) 


THE FIDDLER. 


Contents for May 15. 


FIDDLERS OF THE OLDEN TIME. 


(TARTINI). 


SPOHR’S VIOLIN MUSIC. 
A ROMANTIC CAREER. 
THE FIRST ENGLISH FIDDLER. 
SCRAPS FOR SCRAPERS. 
ON THE CHOICE OF SOLOS. 
LONGFELLOW ON THE VIOLIN. 
VIOLIN NOTES. By Ole Bull. “FIDDLE.” 


Subscription | 2/6 per annum. 


LONDON: W. REEVES, 185 FLeet Srreet, E.C. 


| ISS MEREDYTH ELLIOTT (Contralto) 24, Studley 
Road Stockwell, S. W. 


BY LETTER 
To Messrs Hamilton & Co, 92, Tabernacle Street E.C. 


| ANTED A TRAVELLER—APPLY 
| 
| nee TY 
| 
| 
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OHN BRINSMEAD AND SONS’ PIANO 
Entirely New Construction throughout, including the Patent Tone 
Compensator. This Paino has received the highest awards whenever and 
wherever it has been exhibited. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
| Pamphle ts, and Price Lists post free. 


| O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserte xd. Consignments received at any time —PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 








Price 2/- post free ; 
} REEVES’ 
| MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


cloth 3/6. 


| TO THE MUSICAL 


R. GEORGE WILMAN, author of several successful 

Songs, Sketches, &c., takes the liberty of informing 

the Musical Profession that he is prepared to write; on 

moderate terms, Humorous and Pathetic Songs, Sketches, &c. 

Political, Topical, Humorous, and National Songs. Political, 

Humorous, and Pathetic Sketches, &c.—Address, GEORGE 
WILMAN, 117, Bignor St., Cheetham, Manchester. 


THE NEW TEMPLE PRESS 
(W. REEVES). 

Printers of The MUSICAL REVIEW, Weekly, 

The FIDDLER, Monthly, 

TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 
The PRACTICAL SOCIALIST, &c. 


Magazines 


PROFESSION. 





and Pamphlets 


Printed and Published 


under one Management. 
Estimates and Quotations supplied. 


Manuscripts Edited and Prepared for Press. 


APLLY TO 


THE NEW TEMPLE PRESS. 


W. REEVES, 185, FLEET STREET, LONDON. 


| Whe Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY—-WEEKLY. 


SUBSCRIPTIONS. 
| 12 months ove oe ose 
6 months 











3 months 


Remittances to be sent to WILLIAM REE VES, 185, Fleet 
Street, London. 
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OUT AND ABOUT. 


The Royal Italian Opera opened last Tuesday 
with ‘ Lucrezia Borgia.” To-night Madame Albani 
makes her first appearance for the season in 





‘¢ Faust.” 


Signor Lago has reduced the price of “a 
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stalls at Covent Garden to £1; the balcony seats are 
12s. 6d., instead of 15s.; the amphitheatre stalls 
(first and second rows) 7s. 6d., instead of 1os.; and 
the gallery 2s., instead of 2s. 6d. The Queen has 
shown her interest in the Italian Opera season by 
taking the Royal box at Covent Garden for the series 
of 24 performances. Her Majesty should round off 
her gracious act [W giving similar patronage to the 
English Opera season at Drury Lane. 

Mr. Franke has compiled a table of the works 
performed at the Richter Concerts from 1879 to 1885, 


with the number of performances and the names of | 


the soloists. The list comprises 35 overtures, 33 
symphonies, 25 concertos, 13 choral works, and 31 
miscellaneous pieces. In the overtures Wagner is 
ahead with 12 performances of the ‘‘Tannhauser” 
and 10 of the “ Meistersinger,” but the “* Lohengrin” 
Vorspiel does not occur in the list. Of Beethoven's 
symphonies there are 9 performances each of the C 
minor and the * Choral,” and 8 each of the ** Eroica” 
and the A major. 

A matinée musicale was given at Pembridge Place 
on Thursday week by Messrs. Jules and Maurice 
Koopman, who played on the violin and violoncello 
with good effect. They were assisted by Mr. Albert 
Beakes and Madame Emrick, vocalists, Mr. Algernon 
Lindo, a clever pianist, and Miss Katie Samuel, 
whose recitations were greatly admired. 


To-day a concert, organised by Mr. Franke, takes 
place at Grosvenor House for the benefit of the 
Hospital for Epilepsy, Portland Terrace. The 
Franke Vocal Quartet will give some selections, 
Richter will accompany Mr. C. Fisher in “* Wotan’s 
Abschied,” and instrumental pieces will be per- 
formed by Mr. Ernest Schiever (violin), Mr. G. 
Voellmar (’cello), Miss Amy Hare (piano), and part 
of the Richter orchestra. 





“The Lily of Leoville’”’ has been improved by the 
introduction of some amusing scenes by M. Felix 
Rémo, the author of ‘* Music in the Land of Fogs.” 
This gentleman has finished a drama called, ‘‘ The 
Berkshire Regiment,’ which will be brought out in 
June at a matinée to be given by Mr. Calhaem at the 
Haymarket. 

A performance of Gounod’s ‘** Mors et Vita’’ was 
to be given in the Paris Trocadero on Saturday 
last, under Gounod’s own direction. The follow- 
ing artists appeared: Madame Krauss, Madame 
Conneau, Mr. Edward Lloyd, and M. Faure. The 
engagement of our English tenor, coupled with the 
hearty reception given to Mr. Cowen’s “ Sleeping 
Beauty” in Paris, will doubtless lead to a more 
general appreciation of English music in France. 


There ought to be another system at the Royal 
College of Music for deciding between two equal 
candidates than drawing lots. Such was the course 
taken recently in the case of two ladies who had tied 
for the Montreal Scholarship. In this case a rich 
Canadian subscribed the amount for giving the loser 
privileges equivalent to those given by the Scholar- 
ship. ; 


On Tuesday week Mr. H_ F. Frost read a_paper 
before the United Wagner Society, at Trinity 
College, on the Bayreuth Theatre and Wagner's 
‘‘ Parsifal.” The lecturer’s instructive remarks were 
illustrated by pianoforte duets arranged from scenes 
from the latter work. In these Mr. Frost was 














assisted by Mr. J. S. Shedlock with good effect, 
There was a large audience. 

Mr. Wilhelm Ganz gave a matiuée musicale last 
Wednesday at his residence in Harley Street, assisted 
by Madame Valleria, Maaame Patey, Madame de 
Fonblanque, Mr. Winch, Mr. G. Campbell, Mr. 
Isidore De Lara, M. Libotton, Signor Papini, Mr. 
Kuhe, and Mr. Ernest Ford. Miss Georgina Ganz 
made her first appearance as a vocalist. 





The wedding of Madame Patti and Signor 
Nicolini will take place on the 10th prox. The legal 
part of the function will be performed before the 
French Vice-Consul at Swansea, and there will also 
be a religious ceremony as well. Mr. Wilhelm Ganz 
will act as ‘‘ best man.” 


The Twelfth Annual Students’ Concert of the 
Academy for the Higher Development of Pianoforte 
Playing (of which Mr. Franklin Taylor is president, 
and Mr. Oscar Beringer director), will take place at 
Prince’s Hall, Piccadilly, on Monday afternoon next. 


Sarasate’s fourth orchestral concert attraeted a 
crowded gathering of musio-lovers to St. James’s 
Hall last Saturday afternoon. 


The Princess of Wales and her daughters honoured 
with their presence the second Chamber Concert of 
Mr. Charles Hallé, given last Saturday at Princes 


Hall. 


The Prince and Princess of Wales were present at 
the fifth Philharmonic Concert given on Wednesday 
week under the able direction of Sir Arthur Sullivan. 

The next Philharmonic Society’s Concert takes 
place next Wednesaay at St. James’s Hall. 
Ondricek is to play Beethoven's violin concerto. 
Mozart’s G minor symphony and Berlioz’s “ Le 
Carnaval Romaine ”’ are in the programme. 





The fifth Richter Concert takes place next 
Monday at St. James’s Hall. Cowen’s concert 
overture, composed for the Liverpool Exhibition, 
will be performed for the first time in London ; 
Charles rallé will play Beethoven's E flat concerto, 
and the Band will play the “ Eroica” symphony. 





Mr. Kuhe announces his aunual concert at St. 
James's Hall for June 7th. A brilliant array of 
talent is engaged. 


Sarasate is to play the Mendelssohn and Mac- 
kenzie concertos at his last concert to-day. Beet- 
hoven’s Symphony in F, the Ballet Music from 
Rubinstein’s ‘“‘Damon,”’ and the Schubert-Liszt 
B minor march, will be performed. 


Mr. Henry Cross gave a concert at Steinway Hall 
last Thursday evening. 





Oo----—- 


Tue National Refuges for homeless and destitute chil- 
dren hold their annual meeting at Exeter Hall, on wager | 
evening next, at six o'clock. The Earl of Jersey will 
preside. A choir of 600 children, including the sailor boys 
from the training ships ‘“ Arethusa” and “ Chichester,” 
and the boys and girls from the country homes, will sing a 
selection of pieces. 
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OTHER PEOPLE'S OPINIONS. 


Saint-Saéns’ New Symphony, performed at the 
Philharmonic Society's Concert on Wednesday 
week, is thus described by the Sunday Times :—‘ M. 
Saint-Saéns is perhaps the most advanced of the 
modern school of composers, and his latest effort 
also exemplifies the latest stage of his development. 
It is certainly unlike any symphony that has yet 
been written. Beethoven, in his ninth and last 
symphony, and in his Choral Fantasia, introduced 
vocal effects into nominally instrumental works ; but 
M. Saint-Saéns has eschewed the human voice in 
favour of the two instrument sof his predilection— 
namely, the organ and pianoforte, both of which are 
included in the score of his new work. Inthe matter 
of form, again, he has departed from recognised 
precedent. He declares, in the brief analytical 
remarks supplied by himself for the present per- 
formance, that his symphony, although divided into 
two movements, nevertheless contains in principle 
the traditional four. It may contain them in princi- 
ple, but it hardly does in fact. One theme, the 
striking, agitated principal subject of the first 
movement, pervades more or less the entire work 
and helps to lend it, I must confess, the character of 
a vast rhapsody or fantasia, rather than of a 
symphony. Leaving this question for the moment 
to acknowledge thr masterly skill and _ resource 
displayed by the French composer in his manipula- 
tion of the orchestra, I would point out that the 
trifling extent to which he has made use of the piano 
(heard in the second movement only) renders this 
innovation of slight import. On the other hand, the 
entry of the organ in the adagio, after a period of 
‘*storm and stress,’ gives an effect at once strange 
and beautiful. It accompanied with soft chords a 
suave, dignified theme given out by the violins, 
violas, and ‘celli, and decidedly furnishes the most 
impressive movement in a work which must be pro- 
nounced amazingly clever ard powerful in treatment, 
whatever its merits as a symphony—if, indeed, a 
symphony it be, according to the universally-accepted 
meaning of that term. M. Saint-Saéns had reason 
to be gratified both with the performance and the 
reception of his work. After this Miss Agnes 
Larkcom sang the Couplets du Mysoli, from David's 
‘Perle du Brésil,’ with so much charm of voice and 
style as to win a double recall, and a fine rendering 
of the ‘ Meistersinger’ overture brought the concert 
toaclose. With the exception of the novelty, Sir 
Arthur Sullivan conducted everything, doing so with 
characteristic ability and success.” 


WRITING on the opening night of the Italian 
opera season last Thursday, when ‘ Lucrezia 
Borgia” was performed, the Daily Telegraph 
says:—‘‘ We draw no comparisons between 
Donizetti and the composers who so often offer 
the public music which either has no tune at 
all, or tune tortured and twisted till its inherent 
attractiveness is impossible of recognition. 
Their works may be marvels of construction; we 
are ready to grant all that, and to admire the 
ingenuity of the manufacturers. Still, a good 
bath of unsophisticated melody once in a way 
is a great refresher. It has the effect of a trip 
into the country upon men and women in popu- 
lous cities pent, of a breath of pure air upon 
those who have just left a heated and perfumed 
room. Donizetti can always be depended upon 
to supply it. He may have every possible fault 














asa dramatic composer, but at least he possesse 
the supreme merit of a melodist. Wherefore to 
say that ‘ Lucrezia’ was not enjoyed would be 
untrue. The famous trio in the second act, to 
mention only one number, brought down 
thunders of applause and an irresistible encore. 
Of the four leading characteys three were repre- 
sented by artists to whom the stage was familiar. 
Madame de Cepeda played the terrible Duchess; 
Signor Gayarré appeared as Gennaro; and 
Signor Pandolfini as the Duke. . . . The 
Spanish tenor is as impulsive and unsparing of 
himself as ever; but, on the other hand, there 
is no abatement in the sensitive and expressive 
quality of his voice, or in the beauty of his 
phrasing, or in the fulness with which he conveys 
the emotions proper to the situation. His sing- 
ing in the trio already named largely helped the 
great success of that number; but, in the 
substituted air, ‘Deserto in terra,’ he had the 
stage to himself, and filled it on the strength of 
a really masterful effort, hailed with acclamation 
by the audience and at once repeated. Signor 
Pandolfini, a good artist and capable of self- 
restraint, acted and sang well. The Maffeo 
Orsini was Mdlle. Lubatovi, a débutante who adds 
to the advantage of youth that of an agreeable 
presence. Nervousness at the beginning so 
affected a voice never quite free from the vibrato 
that it became hard to tell what note she was 
singing, but when confidence returned the young 
lady did better, giving ‘Il Segreto’ with con- 
siderable skill, and displaying a voice of good 
quality. The subordinate parts, in the hands of 
Signori Monti, Corsi, Ughetti, Degiani, Fille, 
and Pierini, were fairly supported; the chorus 
gave much satisfaction; and the orchestra, if 
not yet in its best form, showed the materials 
of excellence. Signor Bevignani, who had a 
hearty reception, conducted with the ability he 
has made familiar.” 


A TESTIMONIAL is being raised at Eastbourne 
for Mr. Julian Adams, and The Exhibitors’ Fournal 
thus comments on the matter :—‘‘ We believe the 
musical world generally will view with abhorrence 
the indignity to which Mr. Adams has been 
subjected, and we are glad to learn that a move- 
ment is on foot to present this distinguished 
chef d’orchestre with a suitable testimonial as a 
fitting termination to his connection with the 
Devonshire Park concerts. For seven years Mr. 
Adams has discharged his duties with the most 
praiseworthy devotion and zeal—and Eastbourne 
has rapidly risen in public estimation owing to 
his exertions in providing the best of music for 
the entertainment of the inhabitants. He retires 
conscious of having performed his duty, and he 
carries with him the sympathy and esteem of a 
large number of well-wishers who admire and 
appreciate the abilities of a sterling musician and 
an estimable man. We sincerely trust the 


testimonial will be of a substantial nature worthy 
of the recipient and of the inhabitants of the town 
who desire to ‘ render honour to whom honour is 
due.’ And we believe wherever his name is 
known he has won the esteem of everyone who 
has had the pleasure of his acquaintance.” 
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RUBINSTEIN’S HISTORICAL RECITALS. 


The great Russian pianist is doing in London 
the task he imposed upon himself in St. Petersburg 
and elsewhere—viz., to play from memory a complete 
series of pieces for the piano, illustrative of the 
progress of the instrument. What will be the value 
of these recitals as records of art work, may be 
doubtful ; there are too many writers to be included 
in seven recitals, and even after judicious weeding, 
sufficient justice cannot be done to all the giants who 
have composed pianoforte music. If the progress of 
musical art as revealed by pianoforte music is to 
be adequately represented, seven recitals are all too 
few for the purpose, even though none but the 
leaders of the art be called into requisition ; and the 
giants,—Mozart -and Beethoven, to wit—could well 
occupy seven or seventeen recitals of themselves. 

Rubinstein’s fitness for his self-imposed work will 
not, of course, be called in question—cela va sans dire. 
I know not which to extol most, his marvellous 
execution or his well-nigh miraculous memory. 
Probably he has acted from his youth upwards on 
the sound maxim that what is worth playing is worthy 
learning—a precept which young and aspiring 
pianists would do well to remember. No player, 
however great his insight, can properly render a prima 
vista any composition which is worth playing. 
Rubinstein makes all writers a part of himself; learns 
their pieces by heart, thinks over them, seeks for 
hidden beauties which the printed notes can never 
reveal, and which only come to the perception after 
that sweetest communion between player and writer 
which only takes place when the work is engraved 
on the memory and enshrined in the heart. 

The first recital took place on Tuesday week, 
when the following was the programme—a curiosity 
in its way, and worth preserving for many 
reasons :— 


WILiiAM Birp. (Born about 1540, in London; died there 
July 4, 1625.) 
Variations on the English popular song, ‘The Car- 
man’s Whistle.” 
Dr. JoHN Buti. (Born 1563, in Somersetshire; died 
March 12, 1626, at Antwerp.) 
Variations on a popular tune, ‘‘ The King’s Hunting 
i.” 
Sisal CovupERIN. (Called “Le Grand.” Born Nov. 
10, 1668, in Paris; died there 1733.) 
Five Characteristic Pieces (1713) :— 
a. La Tenébreuse. 
b. Le Reveil-Matin. 
c. La Favorite. 
d. Le Bavolet Flottant. 
e. La Bondoline. 
Jean Puivipre Rameau. (Born Sept. 25, 1683, at Dijon; 
died Sept. 12, 1764, in Paris.) 
‘*‘ Piéces de Clavecin.” Paris, 1730 (?) and 1736. 
a. Le Rappel des Oiseaux. 
b. La Poule. 
c. Gavotte avec variations. 
DomMENIco ScaRLATTI. (Born 1683, at Naples; died there 
1757+) 
1. Cat’s Fugue. 
2. Sonata. A major. 
JouHANN Sebastian Bacu. (Born March 21, 1685, 
Eisenach ; died July 28, 1750, at Leipzic.) 
Preludes and Fuges. C minor, D major. 
. Preludes in E flat minor, E flat major, B flat minor 
(from the Wohltemperirten Clavier.”’) 
. “Chromatic Fantasia.” 
Gigue. B flat major. 
Sarabande. 
Gavotte. 
GeorGE FriepericH Hanpev. (Born Feb. 23, 1685, at 
Halle; died April 13, 1759, iu London). 
1. Fugue. E minor. From the E minor Suite. 
2. The Harmonious Blacksmith. (Theme and Varia- 
tions, E major.) 
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3. Sarabande and Passecaille from the G minor Suite. 
4. Gigue from the Suite in A. 
5. Air with Variations. D minor. 
Karv Puitipp EMANUEL Bacu. (Born March 17, 1714, at 
Weimar; died Sept. 14, 1788, at Hamburg.) 
- Rondo in B minor (Biilow’s Edition.) 
‘*La Xenophone ” and * Sybille.” 
. La Langueurs Tendres. 
. La Complaisante. 
JoserpH Haypn. (Born March 31, 1732, at Rohrau on the 
Leitha; died May 31, 1809, at Vienna.) 
Theme and Variations (F minor.) 
WotrcanG AMAEEUS Mozart. (Born Jan. 27, 1756, at 
Salzburg; died Dec. 5, 1791, at Vienna.) 
1. Fantasia. C minor. (1785.) 
2. Gigue in G major. (Composed fora friend’s Album, 
at Leipzic, May 17, 1759.) 
. Rondo (A minor). 
. “Alla Turca.”” From the Sonata, A major. 


WN H 
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(1779). 


Any pianist who can play all these pieces, and do 
them justice, is a good performer ; but to play them 
from memory is a feat of valour worthy of Mnemosyue 
herself. I must, however, take exception—even 
though the player be Anton Rubinstein himself—to 
adding to the “effect” of Scarlatti and Handel, by 
doubling the bass and playing it in octaves, because 
if they had desired such an “ effect’’ they would 
have so written it. But this, after all, is a trifle. 
The player did as full justice to the last piece as to 
the first, and however tired his hearers might have 
been, he was as fresh at the finish as at the start. 

The second recital was on Friday, the 21st inst. 
which was a Beethoven day. The great player 
actually played eight sonatas at a sitting, with only 
five minutes rest after the fourth! The forcefulness 
of force and the power of memory can surely no 
further go. Here is the selection :— 


Lupwic v. BEETHOVEN. (Born 1770, at Bonn: (Baptized, 
Dec. 17) died at Vienna, March 26, 1827.) 
Eight Sonatas: 


1. Op. 27. C sharp minor. (1801) 

2. Op. 31. D minor. (1802) 

3. Op. 53. C major. (1803) 

4. Op. 57. F minor. Appassionata. (1804) 
5. Op. go. E minor. (1814) 

6. Op. 101. A major. (1815) 

7. Op. 109. E major. (1821) 

8. Op. 111. C minor. (1822) 


It is certain that no audience ever got together 
could properly hear eight Beethoven Sonatas in 
one afternoon. The strain on the intellect is tpo 
great ; the effort of close attention is too prolonged : 
the tension on the appreciatory nerves is too heavy. 
But so far as Rubenstein was concerned, Beethoven 
did not suffer at his hands; and it is scarcely too 
much to say that each each sonata was as well 
played as though it had formed part of a lighter 
programme. The slow movements were superb; 
sense and intellect were alike held spellbound by 
the subtle charm of the player’s power. Some of 
the fast movements were too fast, but the passionate 
rush of such playing condones all variations of 
tempis. What player ‘“ worth his salt’ could play, 
for example, the last movement of the ‘“ Appas- 
sionata”’ without being drawn into the swirling 
circles of that gigantic maelstrom? The impulse 
to go on is irresistible to all players but those who 
can hear, play, and coolly calculate the beats of a 
metronome—and Beethoven did not write for such 
strummers. Of other recitals more anon. 


THE STROLLING PLAyER, 
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NEW PUBLICATIONS 
(WM. REEVES.) 
Franz Lisxt. No. 1 of the ** St. Cecilia Series.” 

By T. Carlaw Martin. 

This little book has pleased us much. Its style 
and general “ get-up”’ are good; it compresses 
much information and some clever writing into a 
small space, and (best of all) Mr. Martin treats 
his topic with philosophical and judicious calm- 
ness. He admires Liszt, but does not go into 
‘‘ rhapsodies ” about him; he has a deep reverence 
for the master, but his reverence is not of the 
degenerate sort of hero-worship. One or two 
quotations will serve to show his style. Thus :— 


‘** A boy’s opera is a form of vanity from which audiences 
would now pray to be preserved. It would be a foolish 
guidance which helped unripe genius to venture upon an 
order of composition demanding wide experience of life 
and literature not to speak of technical acquaintance with 
the stage. The unregenerate Paris of 1823 thought other- 
wise. Liszt completed his‘ Don Sancho:’ it was approved 
by Paér, and accepted by the Académie Royale for per- 
formance. On the 17th October of that year the Opera 
House looked its brightest ; Kreutzer was in his place as 
director; the famous tenor Nourrit had studied the prin- 
cipal part; all went to acclamation. At the close Nourrit 
carried the little composer before the audience to receive 
the plaudits—a liberty which Liszt, now entering into the 
self-conscious stage of boyhood, not a little resented. 
After being played three times, ‘Don Sancho’ was com- 
mitted to the custody of the Académie, and not inappro- 
priately went out in smoke when the library of the Opéra 
was burned. The ‘little Mozart’ appears to have been 
true to his designation, and to have successfully repro- 
duced his prototype’s flowing, persuasive strains.” 


: Again, the subject of ‘*‘ Romanticism in Music,” 
is thus ably treated :— 


“In music it is if anything more difficult than it is in 
literature, to name the place in history where the romantic 
spirit can be said to have entered, for the reason that 
music, in the hands of successive composers, has admitted 
in an increasing measure, the abiding element of romanti- 
cism; that is to say, the subordination of rule to the 
changing necessities of expression. Even Haydn acknow- 
ledged the romantic spirit, when he consciously strove to 
justify his music to the heart as well as the ear. Mozart, 
splendid formaiist as he is, found musical romance for a 
still wider range of feeling ; and Beethoven's whole method 
is analogous to that of the modern romantic poet. By 
enriching his main,themes, at every turn he obtains the 
greatest wealth of suggestion with the utmost convincing 
power in the central motive; he vitalises the connecting 
work, and sustains the appeal to the emotion throughout 
every bar, producing a complexity of pleasurable feeling 
in proportion to his complex art.” 

We could quote much more, but it would only 
detract from the reader's pleasure in perusing the 
book as a whole, which we counsel him to do 
forthwith. It will well repay him. 


——_—o——__ 
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